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of European thought: the sense of climbing to the top of mountains and plunging into the depths, the unconscious mind held in the symbolism of the fjords, a
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When I learned that some of Grieg’s most popular songs would be sung by baritone Mischa Bouvier, the familiarity of his name drove me to his website. There I
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all but ensure many major solo turns in the years ahead”—was none other than Jason Victor Serinus. Is it a sign of impending old age when you can no longer
retain the names of the young artists you love? In any case, consider this an endorsement.
After a performance of Grieg’s virtuosic Violin Sonata No. 3 by Ara Gregorian and pianist Adam Neiman, Hanani joins them to perform Brahms’ gorgeous Trio
No. 1, Op. 8. Why Brahms? Not only did Brahms and Grieg know each other, not only were they friendly, but the oft “autumnal” nature of the brooding composer
also reminds us of the darkness that follows the Nordic summer’s light. “I’m fond of this first trio
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final version combines the passion of youth with the experience and wisdom that come with maturity.” Is Hanani being a bit selfish by providing this rationale
for sticking Brahms in the middle of a Nordic program? Let’s put it this way: I’ve been carrying CDs of the Brahms trios to audio shows for years. Every time I play
the opening phrase of the Trio No. 1, Op. 8, I sense hearts opening all around me. Isn’t that reason enough, not only for Brahms’s presence, but also for your own
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